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press’s special prize, rencontres théâtre et danse 
jeune public de huy 2021

« she’s dancing he’s doing the lights
sometimes she steps into the light sometimes she steps 
out
sometimes he casts light on her body sometimes he 
doesn’t cast it anywhere
and sometimes their bodies try to shine together
and sometimes he tries to dance like her
oops sometimes he stumbles
one day their bodies touch each other under the light
and then she dances like never before
and then he works the lights like never before. » 

laurence Vielle, la roseraie, Llum rehearsals, september 
2019
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> synopsis

light carves… light reveals…  light explodes… light  
touches me… light tells stories… between fascination and 
fear, light conveys an imaginary world and poetic dimen-
sions of its own, and invites the spectator to a journey 
between infinitesimal and immense scales. light as a playful 
element, encouraging interactions and relationships. can i 
climb on top of it ? can i squash it ? maybe i can eat it ? by 
playing with light and everything it stands for, one is able 
to domesticate light as well as its counterpart, darkness.

> artistic statement

light as connection

« in the beginning, light was born from the shadows. we 
cannot invent light without darkness. the deeper it is, the 
more it enables us to tell the story of the infinite… if words 
stem from the blank page, then light needs the black page 
in order to exist. »

dominique bruguière, penser la lumière  

this project was born from the desire to use our different 
modes of expression to serve a project based on the blank 
— or rather the black — page. the creative process of this 
production was not focused on theoretical or technical ele-
ments, but relied on intuition, observance, sensibility, and 
most importantly direct encounters.

until now, light, albeit a crucial element of the company’s 
productions, only concerned the later stages of creative 
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process. in llum, light is considered as both a material 
and an object in itself. shifting from functional to poetical 
concerns evidences a desire to uncover the mechanics, the 
object, its corporeality as well as its intrinsic poetry.

with this project, we wish to uncover this traditionally invi-
sible work, to take lighting design out of the shadows. 
casting light on its consistency, its density.
as light is immaterial, it cannot be perceived before it phy-
sically reaches objects and bodies. such is the paradoxical 
nature of light: it allows these objects and bodies to come 
alive, yet cannot exist without them. light reveals its ma-
teriality when it is made tangible in the air, when it is put 
into play.
light may trace outlines and shapes, and it can completely 
conceal them. we can walk through it and through its spa-
ces like actual pieces of fabric. when we engulf ourselves 
into light, we alter it, manipulate it, carve it, dig through it. 
while light evokes a sense of evanescence, movement can 
reveal its densities and its textures.
continuous light, severed light, jagged light.
framing, defining, choosing. 
conversely, light is manipulated, coloured, disseminated, set 
in motion. light offers the most direct means to choose 
what we want to show and what we wish to hide. we reveal 
this mechanic process by manipulating light on stage.
by bringing the banal and often unknown gestures of ope-
rating a projector, opening the shutters, plugging the power 
cord, into a spatial and temporal context, we reveal their 
poetic potential as well as the person and the mind who 
operate the spotlights, illuminating the stage. unveiling this 
practice turns it into a compositional partner for the body 
dancing under the light.
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in these moments of friction and complicity, bodies and 
light meet, conjuring up a point of view, an emotion. this 
duo sets its own pace, generating a mutual energy: some-
times, movement is being guided by light; sometimes, light 
starts following the body. from their mutual play emerges 
a narrative.

from the onset, we have decided to design this production 
for children from age 4. the imaginative potential of light 
is a source of fascination and fear for young children: 
when light wakes them up, it signals a beginning; when it 
goes out, it marks an ending. playing with all the meanings 
attached to light enable to domesticate it, as well as it 
counterpart, darkness.

as they experience the world, young children first and fo-
remost express their sensory reaction. light may contribute 
to familiarize them with vibrations, feelings that belong to 
his quotidian experience. thus, light becomes a guide that 
accompanies children along situations, landscapes, and 
images — an entire imaginary world blossoming on stage. 
movement, music, and sometimes words support this ma-
turation. 

aren’t the things that are hidden from us more visible ? do 
i only see what’s apparent ? can we tame the darkness? 
do we always need to see constantly ? light as a connec-
tion, as a tool for communication. may the power of our 
imagination and these stories created in the moment ins-
pire every spectator.
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created and performed by
caroline cornélis and frédéric Vannes

artistic collaboration 
marielle morales

music created by
claire goldfarb

piano
jean jadin
text and voice
laurence Vielle

lighting designer
frédéric Vannes

scenography consultant
anne mortiaux

costume designer
aline breucker

promotion and managment
ad lib - anna giolo

A Nyash production in partnership with Charleroi Danse. With the 
support of the Ministery of the Federation Wallonia-Brussels (Ser-
vice de la danse), Les Chiroux – Centre culturel de Liège, La mon-
tagne magique, ékla (Centre scénique de Wallonie pour l’enfance 
et la jeunesse), Mars (Mons arts de la scène), le Centre Culturel 
Braine l’Alleud, Les Abattoirs de Bomel (Centre culturel de Namur), 
and La Guimbarde.
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caroline cornelis, 
artistic director and choreographer

after a performing career with frédéric flamand, paulo 
ribeiro and michèle noiret, caroline discovered dance for 
young audiences with the iota company in 1998. ever 
since, she has continually sought to familiarize young peo-
ple to the language of contemporary dance. in 2006, she 
founded nyash, a not-for-profit association, and produced 
La Petite Dame and Tout ce qui nous sépare.

since 2010, in partnership with miko shimura, she has 
developed and perfected her research with young audien-
ces. together, they produced Kami and Terre Ô (prix du 
ministre de l’enfance, huy, 2013). currently touring europe, 
Stoel (2015) is her first collaboration with musical directors 
claire goldfarb and arne Van dongen (prix du ministre de 
l’enfance and press mention). in the wake of this produc-
tion, caroline created 10:10, a show exploring the potential 
poetic relationships residing in everyday objects (chairs, 
with Stoel) or spaces (the schoolyard, with 10:10).

as an artist, caroline also develops projects that seek to 
bring dance into schools and is an
educator with professional and training teachers.

frédéric Vannes, 
lighting designer

a film graduate from insas, frédéric Vannes has worked as 
a lighting designer and production manager on more than 
forty theater plays, dance pieces, circus shows or concerts 
over the last twenty years. he took part to projects whose 
contents and commitment went beyond the limits of the 
stage, and marked by a profound sense of humanity :  
groupoV’s rwanda 94, about the genocide, and complicity, 
with espace catastrophe, involving mentally disabled people. 
he joined the nyash company in 2011 as a technical direc-
tor and lighting designer. in this context, his work continues 
to serve an essential purpose: educating the eyes of young 
people.

laurence Vielle, 
text 

laurence Vielle is a belgian poet and actor. 
after academic and artistic studies (roman philology, ma-
gna cum laude, ucl, 1989, first prize in speech and drama, 
conservatoire royal de bruxelles, 1989-1993), she is now a 
writer-speaker. she considers poetry as a matter of speech. 
poetry in action. she collects other people’s words as well as 
her own, and tries to tune her ear to these drums. 
she has recently received the grand prize from the académie 
charles cros in the “record-book” category for ouf, released 
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by maelström in 2015, the scam belgique literature prize in 
1026, the prix des découvreurs in 2017, the critic’s prize in 
2018 in the best author category (for her text written for 
burning).
she writes for the stage, for the radio, and always for the 
ear. 
as an actor, writer, and speaker, she creates shows and 
performances, taking as starting points speeches written and 
collected during residencies in mostly urban settings. 
she has made several key encounters : monique dorsel, pietro 
pizzuti, ernst moerman, théodore monod, david giannoni, Va-
lère novarina, anatolii Vassilive, the carcara company, claude 
guerre, christian germain, laurent fréchuret, as well as the 
musicians with whom she goes hand in hand : Vincent gran-
ger, catherine graindorge, bertrand binet…

she was the 2016-2017 belgian poet laureate (www.poetena-
tional.be), a title she used as an attempt at cheering up bel-
gium’s linguistic borders and reporting current events through 
poetry. 
more recently, she published Ancêtres, in partnership with 
europalia indonesia, in 2017, and the cd-book Domo de poe-
zia in 2018, both with maelström. 
she was artist in residence at ucl in 2019-2020. 
since march 2020, she has been offering poetical moments 
on musiq3 with Laurence Vielle lit la poésie. 
she is currently adapting gertrude stein’s Le Monde est rond 
for the stage in french theaters.

claire goldfarb, 
sound designer 

an award-winning cellist and singer, claire goldfarb has crea-
ted music for performances, albums, plays and films. her ar-
tistic approach is informed by movement and dance. in Little 
Drops, produced with her company murmures et chocolats, 
is a theatrical and musical show for small children. she has 
collaborated with nyash for several years (Stoel, 10:10, and 
Little Drops, in production for Territoires sonores).

anne mortiaux, 
stage designer 

a visual artist and stage designer, anne mortiaux’s practice 
is informed by the exploration of sites, spaces, matter and 
narratives. she seeks to associate lived experiences to matter, 
and vice-versa. her interest in childhood led her to work in 
schools and children’s theater. earth, clay and water are her 
materials of predilection.
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marielle morales, 
assistant and external perspectiVe 

a choreographer from the mala hierba company, marielle 
morales has lived and worked in brussels since 2003. she 
has created pieces blending theatricality, movement and 
plasticity.

a contemporary dance graduate from the conservatoire de 
bordeaux, she has also a master’s degree in medieval li-
terature. after her studies, she completed several technical 
trainings : contact-improvisation, authentic movement, fel-
denkrais method, bmc... she has worked as a performer in 
spain and belgium since 1997 and frequently collaborates 
as an assistant with various companies, including pierre 
droulers, michèle noiret, and nyash.

anna giolo, 
promotion manager

founder of ad lib, she supports a selection of belgian 
artists for developing their productions and promote their 
creations nationally and internationally. since 106, she has 
been in charge of co-programming the look in’out profes-
sional meeting days in brussels, in partnership with bamp 
and théâtre 140. within ad lib, she is the coordinator of the 
yearly international and multi-disciplinary residency program 
at libitum in the french Vaucluse region. 
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anna giolo was also a member of the conseil d’aide aux 
projets théâtraux (theatrical projects support council) at the 
federation wallonia-brussels, worked toward the develop-
ment of artist management departments for various struc-
tures in brussels, and as an administrator and assistant 
director on various projects.
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the team

> the team is composed of 3 persons

duration

> 50 minutes, without intermission

stage

> 10 m from wall to wall

> depth : 7 m (audience not included)

> height : 4 m

lights
 
> 24 2-Kw circuits (public lighting not included)

we require :

> 2 medium-throw profile projectors 1Kw type juliat 614     
  sx, with shutters

> 4 short-throw profile projectors 1Kw type juliat 613 sx,  
  with shutters

> 8 pc spots 1Kw with shutters

> 15 par 64 solo (cp62)

> 4 horiziode asymmetrical (acp)

sound

we require :

> 2 distant speakers 

> 2 front-stage speakers

schedule

> set-up : 6 hours

> takedown : 1 hour 

technical contact

frédéric Vannes 

+32 (0) 477 200 356
fred.vannes@nyash.be
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le soir, catherine makereel, august 18, 2021

at the rencontres de huy, something to sink one’s (baby) 
teeth into

“llum” is the first highlight of the rencontres de théâtre 
jeune public de huy. the nyash company literally splashes 
the audience with light. 

when light becomes a puppet

the award for the most surprising material and subject mat-
ter unquestionably goes to the nyash company. with llum 
(from age 4), choreographer caroline cornélis has chosen 
to create a show using light as its primary material. this 
intangible yet ubiquitous element becomes most fascinating 
puppet to animate. effecting the perfect osmosis between 
dance, music and text, llums also resolves one of the ol-
dest paradoxes of stage performance: the obligation that 
the lighting engineer should remain hidden in the dark. here, 
the man who operates the light not only finds his rightful 
place on stage, in plain view, but provides an equally crucial 
contribution to the manifold sparks of this miraculous show 
as the choreographer.

with his projectors of all sizes, frédéric Vannes magically 
sculpts the luminous ravings of the choregraphy. 

taking the form of a rectangle on the floor, diffracted on a 
mirror ball or on a sequin dress and splashing on the faces 
of the spectators, staging playful shadow puppetry scenes 
on the curtains, light becomes the title character, provoking 
astonishing metamorphoses. dancing with a lampshade over 

one’s head, playing basketball with a small, bouncing star, 
emerging from mysterious clouds outlined by skillfully lit plu-
mes of smoke: caroline cornélis emerges  as a will-o’-the-
wisp whirling among visual flashes. we should also mention 
the bright additions of claire goldfarb’s musical contribution 
and laurence Vielle’s poetry: “listen up, it’s sparkling!” mis-
chievously whispers the poet. sun in our hair, stars in our 
eyes, and sometimes night in our hearts: llum speaks to all 
our senses, acting on the audience the same way the sight 
of a sunflower warms our skin. a shower of brightness that 
suddenly alleviates a severely gray summer. 

la libre belgique, laurence bertels, august 19, 2021

“llum” — a whispered children’s story told with dance 

sometimes, you just get mornings like this. opening the third 
day of the rencontres théâtre jeune public, llum — close 
to the latin for “light” — unexpectedly rose and travelled 
through the early fog to brighten up the souls and raise the 
enthusiasm of the spectators. a genuine highlight.

carried by the words, voice and poetry of laurence Vielle, 
and lit up by her life partner frédéric Vannes, choreographer 
and dancer caroline cornélis moves through the shadow to 
celebrate all the languages of light. 

immersed in a black and white setting, cornélis engages 
with the beam of light with elegance, dexterity and poise, 
narrating the meeting of the sun and the night, the birth of 

2928



desire, the creation of the earth, the gifts it provides and the 
respect it deserves from us. her choreography translates her 
fascination for light as a material and as an object, and for 
its sculpting, revealing, and tactile qualities as it twirls, shifts, 
disappears, draws or hides outlines and shapes.

with light yet resolved steps, with supple yet precise gestu-
res, the dancer explores those fragments without which life 
couldn’t emerge, shares her delicateness with that of the 
poet, and above all that of the children, from age 4 or 5, 
whispering a danced story in their ears — reminding us how 
meaningful this medium is for this age group.
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contacts
> promotion 

ad lib
anna giolo
+32 477 49 89 19
contact@adlibdiffusion.be

www.adlibdiffusion.be

> company 

caroline cornélis
artistic director
+32 472 29 30 49
caro.cornelis@nyash.be

corentin stevens
administration/production
+32 489 68 09 61
info@nyash.be

www.nyash.be
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