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Deep are the Woods offers a connection to nature and to the

universe through the experience of a physical relationship

with light. The movement of its rays gives substance to the

emptiness and inhabits it with intangible presence. It is a

cathedral without walls of which only the inner vibes would

have been kept, an invitation to extend by the immaterial our

perception of the world.

https://vimeo.com/203584047

Press and professional feedbacks

"The show of the digital season“

Le Soir - Catherine Makereel

"One of the must-see this season“

RTBF – Cultural chronics

"Deep are the Woods, between quest of transcendance and questionning about infinity"

Estelle Spoto, Le Vif - L'Express

"Deep are Woods explores the light in a fascinating, spectacular, immersive and experimental way"

Sylvia Botella - L'écho

“A very rare experience of the light, which would behave here like a dancing body in the space.”

Gérard Mayen, Mouvement

“A bewitching beauty”

Robin Broos – De Morgen

“Something very simple and very pure energy at an extremely subtle level that makes you want to cry.”

“To leave what is already known.”

“Something never before experimented in live performance, a unique experience, which calls primordial and very 
vast sensations, something beyond the individual.”

“It is a crescendo towards vertigo: light that is almost a detail at the beginning finally becomes the universe.”

https://vimeo.com/203584047


On tour – Deep are the Woods

2016     Fêtes romanes, Wolubilis Cultural Center, Brussels, Belgium

  Nemo, International Biennale of Digital Arts, MAC de Créteil, France

  Festival Artdanthé, Théâtre de Vanves–Theater for dance, France, March 18, 19, 21th 

  Festival actOral, Regional Contemporary Arts Funds of Provence Alpes Côte d’Azur, 

 France, September 29 & 30th, October 1 & 2nd

  Halles de Schaerbeek, Brussels, Belgium, October 14th to Novembre 5th

2017  Festival Pharenheit, National Choreographic Center Le Havre, France, January 31st to 

 February 4th

  Festival Artefact, Stuk – A House for Dance, Image and Sound, Leuven, 

  Belgium, February 24th to March 4th

  StormOpKomst, Turnhout, Belgium, March 19 & 20th

  De Grote Post & KAAP, Ostende, Belgium, October 28 & 29th

  Hasselt Cultural Center, Belgium, November 19, 20, 21st

  National Choreographic Development Centre Le Gymnase, Roubaix, France, 

  December 9 to 17th

2018  National Scene of Orleans, France, 4, 5 & 6th of April

  Cultur Centruum Berchem, Belgium, 3, 4, 6, 7, 8 & 9th of May

  La Bâtie, Geneva, 15 & 16th of September

  C-Mine, Genk, Belgium, 18 & 19th of November

  Théâtre de Namur, Belgium, 26, 27, 28, 29 & 30th of November

2019  Atelier 210, Brussels, Belgium, 15th of February

  National Choreographic Development Centre L’Echangeur, Château Thierry, France, 

 12, 13, 14, 15, 16 & 17th of March

  Festival d'Avignon, France, 4, 5, 6, 7, 8, 9, 10, 11, 12, 13, 14, 15, 16, 17, 18 & 19 of 

 July

 Daejeon Art and Culture Foundation, South Korea, 10, 11, 12, 13, 14, 15, 16, 17, 18, 

19 & 20 of October

 KVS, Brussels, Belgium, 16 & 17th of November

2020  Rose des Vents, National Scene of Villeneuve d'Ascq, France, 2, 3, 4, 5, 6 & 7 th of 

 March

  Théâtre de Saint Quentin en Yvelines, National Scene, France, 14, 15, 16, 17, 18, 19, 

 20, 21th of March

  La Gaîté lyrique, Paris, France, 24, 25 & 26th of April

  La chambre d'eau, Le Favril, France, 15, 16 & 17th of May

  Le Louvre, Lens, France, 4 & 5 th of June

  Théâtre du Beauvaisis, Scène nationale de Beauvais, France, 29 & 30 th of September, 

 1st et 2nd of October

  Le Louvre, Lens, France, 10, 11 & 12 th of December

   2021  Culture commune, Scène nationale, France, 13 & 14 th of March

    La gaîté lyrique, Paris, France, 23, 24 & 25th of April

         La chambre d'eau, Le Favril, France, 21, 22 & 23rd of May

2022  Seoul Performing Arts Festival, South Korea, 27, 28, 29 & 30th of October

  

  



Writing the light

At the junction of live performance, digital and visual arts

Deep are the Woods is an immersive show whose interpreter is the light. The light, made tangible by a fine mist,

inhabits the space in an idea of breathing and vibration. The spectator is placed in the center of the show and

moves freely. The light has a materiality, it surrounds and caresses, giving the impression to be able to seize it

and creating a space of projection as well physical as mental.

The piece starts from a relationship with nature, like a horizon grazing the ground or rays of light passing

through the leaves in the forest, but what interests me is what is behind nature, what happens when you go into

the forest at night, what is behind the sky. There is the idea of finding oneself and a link to the Universe.

Concerning the installation, it is a bit like the feeling one can find in the work of the visual artists Anthony

McCall, James Thurell or Etienne Rey, but a particular attention is paid here to the writing of the movement, to

the sensation of the living and to the dramaturgical writing.

This piece thus has the particularity of having all the attributes of a live performance (body in movement,

duration, dramaturgy, writing of space and displacements...) despite the fact that it is based on a writing of the

immaterial. It mixes the choreographic field with the digital and visual arts while remaining close to the writing of

the living.

The light as interpreter

Light is as much intangible as tangible, it gives to see but is invisible by itself and appears only in the interaction

with another element, here the fog. In this interaction, it takes on a body, the fastest body we know, an immortal

and infinite body. Writing light, choreographing light, is the possibility of writing space and putting into motion a

body immensely larger than one's own, but whose problematics remain those of a body in motion: what

movement, with what intention, what dynamics, to generate what overall composition?

There is indeed a proximity with the living in this project which is linked to an attention paid to the breathing of

the light and to the way it inhabits the space. However, one should not see in this proximity a parallel with what

a human presence could bring but rather the will to give to feel, by the light, an immensely vast and vibrating

universe: that the light has a presence which gives him the possibility of incarnating the immensity and the

intangibility, a form of vibration which makes it possible to generate the living.





Environment

Nature of the performance space

Technically, the two major constraints are the dimensions of the space (minimum 12mx10mx5m of height) and the 

possibility to make it pitch black. Otherwise, the project can be performed directly on a theatre stage or in a 

dedicated hall.

Duration

The performance can be played continuously (up to 24h/24h) by loops of 40 minutes.

Capacity

The capacity is in accordance with the size of the space but the groups are small enough in order to let the 

possibility to live this experience in optimal conditions. However, the possibility to play the piece continuously allows 

to have a substantial amount of people (up to 250 people per day with opening hours from 10 am to midnight for 

example).

Equipment

Cf. Technical rider. Most of the equipment is brought by the company. 

Presence of the audience

It is possible to do this experience:

       - alone

       - in a group made up of adults

       - in a group made up of adults and children

       - in a group made up of children

These possibilities lead to different experiences, ranging from a meditative and introspective appropriation of the 

piece to the genesis of pretty spontaneous listening amongst the participants when it is experienced in groups or 

something more explosive when there is only children.

As we noticed that it can be disturbing for adults audience to be mixed with families, we advice to make distinct time 

slots depending of the categories.

Welcoming the audience
A mediator must always be present inside the room when the show is performed. The position of the mediator is

detailed in a document, specifying for example not only the way of presenting the work but also the general attitude

to have, the physical proximity with the spectator or the way of touching him if necessary. Far from being details,

these elements lay the foundation for the dynamics that we sought.



Eric Arnal-Burtschy studied history, philosophy and geopolitics before moving on to the living and visual arts. His work, 
inspired by research on the physics of the Universe and a questioning of the human being, takes the form of shows, 
installations and performances in a logic of immersive experience.

He has notably created with Lyllie Rouvière Bouncing Universe in a Bulk, a diptych on the Universe and the infinite, 
and Ciguë, a solo with Clara Furey on the relationship to freedom and solitude.  One of his latest projects, Deep are 
the Woods, is an evocation of the void in which light is the performer. He also creates performances such as Museums 

Memory, which proposes to preserve the memory of the spectator's experience in a museum in parallel with the 
conservation of the artworks.

Eager to explore another form of relationship with the world and always interested in diplomatic and strategic issues, 
he is also a reserve officer and participates in Operation Barkhane in the Sahel. This experience led to the creation of 
Why we fight, a performance that questions in a sensitive and political way what can lead each of us to get involved 
and risk our lives.

Often carrying out significant research for the realization of his projects, he collaborates with several creative centres, 
universities, companies and research centres. He is an associate researcher at the Centre national de la recherche 

scientifique française (CNRS) with the University of Aix-Marseille in 2019-2020 as part of the creation of Genesis.

La Rose des vents, Scène nationale de Villeneuve d’Ascq, associated artist
Les Halles de Schaerbeek, Brussels, Belgium, associated artist
WorkSpaceBrussels, artist in residence

Eric Arnal-Burtschy

"A writing that fuses visual and living arts."
Marie-Juliette Verga, Parisart

"A fascinating, spectacular, immersive and experimental form."
Sylvia Botella, L’Echo

"I found that evening the magic of the great evenings when the 
show becomes what is most beautiful in the world in its fragility, its 
wavering, its surprises, its enchantment."

Michel Nuridsany, Revue Rendez-vous

Benoît Simon

After studying sound and audiovisual techniques, Benoît Simon became a part of Athénée Louis-Jouvet Theatre as 

the manager of sound and video. He kept this position at the National Theatre of Chaillot then at the Gaîté Lyrique, 

where he specialized in the practice of video and its new technologies (computer programming relating to multimedia 

and interactive environments with MAX/MSP/Jitter mostly). During those ten years, he participated to the creation of a 

performance and installation under the aegis of artists like Marcial Di Fonzo Bo and Elis Vigier, Philippe Decouflé, Matt 

Pyke, Jacques Lassalle, UVA, William Forsythe, Joel Pommerat…

Independent since November 2011, he oscillates between training, artistic creations and technique for artists like 

Carolyn Carlson, Philippe Decouflé, Jean-Baptiste Sastre, Gilberte Tsai, Marc Lainé, The Creators Project, Alain 

Fleischer, Jeanne Champagne, Quayola, Antivj, G. B. Corsetti, l’IRCAM… in France and abroad.

He is the technical director of the Comédie Française since 2020, after having been deputy technical director from

2017 to 2020.
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B.C. Pertendo

Eric Arnal-Burtschy

+33 (0)6 67 90 73 72

pertendo@gmx.fr   
   

www.pertendo.eu

Touring

Anna Giolo

Ad Lib · Support d’artistes

contact@adlibdiffusion.be

+32 (0) 477 49 89 19

Photography credit:

Bara Srpkova
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11/07/2019 "Deep are the woods", le ballet lumineux d'Éric Arnal-Burtschy - Toutelaculture

https://toutelaculture.com/spectacles/performance/deep-are-the-woods-le-ballet-lumineux-deric-arnal-burtschy/ 3/5

« Deep are the woods », le ballet lumineux d’Éric Arnal-Burtschy
À Ardenome, anciennement Grenier à sel, le chorégraphe plasticien et performer que l’on aime tant nous invite à une hypnotique balade en forêt. Une merveille.

Si avec Bouncing Universe in a Bulk il se jouait du nombre et des contraintes, faisant évoluer ses danseurs dans une mare d’huile, si, avec 

Cette fois-ci, la danse se fait donc sans interprète humain. Nous sommes invités à entrer dans une antichambre où nous devons no

Le ballet commence et il est éblouissant, rapidement nous devenons des acteurs du spectacle, titillés par l’envie d’en savoir

Quand le soleil se couche, la forêt devient rouge, puis se pare de bords blancs pour encore plus nous inclure dans cette inte

A voir et à vivre absolument jusqu’au 19 juillet à Ardenome, 2, rue du Rempart St Lazare –

84000 Avignon +33 (0)4 32 74 05 31.

09 JUILLET 2019 | PAR AMELIE BLAUSTEIN NIDDAM
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